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o] fibmmmakers fecl dintsnced [im che waoalid Iy Uhe apparn h ol dbeath, their ilms
manilest an increasng lnddlerence vowmrd the musdience, wlse are st o ihe wy i,
anal am abatemsent 0 cllecs ol and ocrassons (or deaidicanon,

1 The vpcuaciirrenee adio takes the foom ol the nocoincelence of the bosdy
wiih il i olifol-e-tnily EXpENemOes wnilfor ol ihe heoidy with the voice {for
istance & mans vosce Dor a woman s bodve=cinemas hoa given disconcerting excium
|,.'|-r-. aoff thiz: Frledkin's Tl Doreid, Malomen]

= While propes numes are vubstineabde inodesth, this & oot necessarily the case
witl el thets=—in this respect, it ls sppoomacic thas Sand’ Muhaydil's westimony ends
wiithc =Nl will ds ohan o call amee ohe .'-'rl'\]r-':fn’rr sl ” I whilch cose while in deank, 1
[adad Teslie, cum exclabm, =1 am the mortyr Sand” Vsl Mshaydlil,” 1 oamaot sy =1 am
it Berade af the soudh” In case epithets oo are substininable in death, then the Chiriss-
| enessiak's llhlll; (G TR ST :Iql-llr this ll.l,|.:|l thils various manses: the Son of Man, ihe
LT T

™ Iy Towy (ol and Rl Myose's O in Sip We WET Wl for Fosa Ehudinale,
11, o “maowing™ ahod off & woman crving and wiping her eves i Sdeoonstnacied™ we
are ikl that the strong emotonal charge comveyed by that shot required fird the
selectbon of the approprise woman, then changing the spred off the wiping of ihe
eves 1o slomemsstion, then the remeval of e natural soundi. then ithe sdditon of
il anad, optionaliy, of a poemc and in an epods of the TV program Deege | S
direcied by Mima Shbarc) Mroue presents and atribubes se kimscll as photogra-
pher phatographs that were wken by ather At one bevel, in o Podey Mroue is
comisnaing these fwo strtegies: “decomstroctmyg” the horss testimonies by ieveal-
img the iu-u.lhh_' wmaaics im them—ung haracicrasically we are Framnkly sl By the fic-
tkomal Ealvhdl ihat his Bher woms abong with his joanang of the commmianist iy and
cven encouraged him o do s osly hecaise he ilsonght that that was his son's only
way bo gl a she .IJ.|'\||||: g sinidy in ihie [ormer Sovict Lindon, ofc,; airifaating o lim-
welf fictsomal ivenis having been anbashaed n Hslsioees aloog waih the siber mem-

bsraw of hin ©omemwimisl <ol by oommhe tadis linom the Aol imlitia. cb

B iare rnky tlian *] am comeade Khabil A e Rabkal™ Bod stll Loss ek tham
“1 i the martyr conarsds Rhald Ahmad BEalihal,” is the Galse dndormastiom Miooar
witribnies bo hiansc i im Thiee Pl (soe pievious footodo ) and giviag pothe Rotbansd

characiors of Lxbraien T [ Mugsisam % 15607, b actai’ reallilfe names,

T s Sprraka,” The Ay, JIEES

T D' b b fidy loradd wiid simsislicd

by @ e handerelag, so Do

I sarvedl wip & aEe wlinem fofee pwakens;

I st erecd amd turmed my resiee] syes

{cm abile 1o side, anid 1 sneed speselib

1o Beaam i plad e | was snprouncling mee

—[hadise Alaghace, S, Canto IV 1=6
(trans. Alen Mandelbaim |

Tayyib Rah Farjik Shighli
(OK, I'll Show You My Work)

Joana Hadjithomas and Khalil Joreige

Translaed by !J]:Il Toulic

In 19497, ;I.“-i”ﬂ the |'|l||_:||1_|l|_\..||!'.lul_'!. anl .-'l.llgu-.l, Wi |:|-r|.'1l."llli!'|:| at the
Araly Warld Institute in Pars an exhibation 1|l’|:|hl.r|.-l.l-|.11'.i]‘l|lll' iraial-
lations, Beirut: Urban Fictions, In July 2000, we were asked by Jalal
Toufic to write an articke on our insmllation works, in specific Won-
der Berrui, 1998, Bui three vears have already passed since Sarul
Urban Fictions. We have tried o write this text in various forms: analy-
5i%, ir":l"i"- documents. the visitors' book of the exhibition, false
documents, review of the press, retroactive analysis of our work
After a month of agempts—it's a failure: the text & either Do
descriptive, or too analytical, or o abstract, or too removed from
OET Current }n-:.u,‘-rllpnlii':llh or by all means i"["-“"'“"g l1|_.|.L.1'!!|:'.'I.-
pable of implicating the audience who had not seen the L'::l.ul Nt
The deadline is ,|.|1-]'|:|::-.1.-|:||'|:i|5'. ihe writer's bloc is intensifving. 1t is
then that we remembered Pierre Menard. Pierre is a writer, a fan of
Cervantes’ Don Ouixate, of which he wrote anew, in a version
atwolutely respectiul of the original, chapers IX and XXXVII of
the Arsa 11._“[_ s ...“..” ;“nh-_%““\-.“ ol |:'h;|_|_|.11_-r NI He dlicl ot want
b compose ancther Chuixots—which is easy—but the Queixole tself
We have met this amateur of cinema and photography at the
"r!-_h”“h._:,“ Brirnd I b Frettors, h'hi" ri* b was l:llll'!‘l-l'lgl'-.‘l]:lhintlj.'l the
last installation, “The Cirele of Confusion™ a large, 4m x 3m pho-
tograph representing an acrial view of Beirut that we l:u:.l. 1.1:: inio
2800 fragments and stuck to a mirror. The visitors were invited 1o

P, T4, Wisries 2002, pp. #5001, Copyright © TNF2 Warme Saie Ui :*-ll*_"'l'"
Mhctrinil, S higarn 85201 M
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chaoose a 'I|',np|:r|1'11l and o take it with them, As the |_ﬂ1t!|.1 I-H:I'-IFI-|1 s
.'IF!|:I-IL'.|F1."IL111=' MIAFTOr Appeal e, semding each visitor back to his or her
own image, Each visitor spent a long time in front of this photo, care-
fully choosimg a fragment |el:ll'1.'.'-rll[il'|;.;_]li."l or her ancient hotise, & see-
tion of his or her school, the sport club, the seatide promensde, or a
section of the sea, of the downtown, of the Lreen Lime! . . . to finally
firdd himmself or hersell with a tny green fmgment éw ﬂ-iIILj_.l; th s amed
that had a significance only 1o himsell or herself—for by iisell, the
fragament did nol represent much, a graun, a 1i'll11|1|1' absiractinm.

During the exhibition, we noticed this man who returned all the
afternoons and !:Ehﬁnﬂnll_ﬂ“‘l;l the cvolving image, Bryig W relrnoe
the “losses of the diy,” the vanished fragments. Moreover we have sur-
prised him a number of imes photographing only the fragments of
.II"I.IPIH":.':-—_]}I-'-I‘HIH' they |||\.|]:||:rr.| r,” he once confeded 1o us, He did sta-
tistical work to establish the most coveted fragments. Thus he noted
that the seciors of the city that disappeared the quickest were a) the
EICET SPaces, I} the gea: ) the ald houses; and d) the seaside profm-
enade . , . This installation diillated his obsestdonal e, his collec-
por's soul, He thus came back every day, tirelessly |:-|!I1III:I;|.:|:'-'I]?I"I| n thie
B} L He often ks of doing somethimg with these images . . i LT
as he savs I:u_p.lxl_i_ﬁ himsell: * There 1s noexercee of the intellecr which
& o, 1 the fnal analsis, useless.”

Since then we've become friends, wriually inseparable—or let’s
gy that he follows our work from elabosation o concretization. The
ideal eritie® Mo comment! It is to him that we turmed for the wnting
of this article, thinking that an interviews woubd be easier vo read. And
dlespate the great resistance of Prerre o bz translated—he helieves
neither in translation, nor m coloeral links, mor in glq.ll'll.ili.n'ﬂll'l::l'l. Mir
in universalism—he accepied that this interview be manslated into
l':ll-lﬂ[hh. and we thank him for that. Here then is the partial tran-
sCripdion of an interview thai lastisd bwn houirs and (en minutes,

— Vo aw mvare tut § refuse gracmily e oval form, eiveh 5 ot oo
Jirt fiealee aavasl refwclilfle . . . it I et rn.q:rrrr.l' L Inr1'|ll Por oF Bl fmme Bewaresie bl
i3yttt e kel e sl Bewaraine yowt e ey mof il mie oy vy,
il § enaacl om M'HII; ryecar dcfoar slavirmg this imEeraaan Mred pdeafivs Hhe
mirhere of sy imterendions, criune gnd feene are wndmaenial ofevmlions
wihich hove notlmp b de il mmficsss Hoe o uv pang io e maid
Tearrat- [ irdwen Firtionn T Yol vy ek meithim o crrimm artuednhy, e @
I'997 the quetion of D rrn dpatad 1 ot fflerend JTiirTan theam fotery.

— For vears, we photographed Beimat bot with the irnpessibiliny of
moking an exhiltion that would s, “That's atl” an wi sl present
the end reailt of & work mather than the process that bed vo Then
o day, we Taikl all our oo ol prin on the Aoor and we did wh
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wie salemindy calbed “the archeobogy of oar e, ity formation. The
exhibition wis articubed a2 sage design proposing a prokogue,
Froe acts and an epibogue, This photographic jounscy week the form
of an investigation arpund the body of dee ciry, scarching through
Endices and traces for the viotam’'s body in order o write dee enime
= I WA @& VETY VAR pe i, The eertrl fIEERAE0N WA What 1o
abi with ilee Fidki (odon? The recomnsimac ion efor wak atherpiig
tor rive ek o Beinat its position as & center, bwsting the ocon-
omy as the sole facior of progress. Despite 3 new dymamics, tils
socie iy was profoundly modernist and repeaed the sune schema,
the same mosdes of production of images as those that had led 1o
the war. The run was ai ithe same dime emblemaiic of the prob-
fem anid the plaform from which the project could shine forth:
bath the essential pan of this new sysaem and is impasee. 1his 5
why it occuphid so much of our work

= They were trving o make us believe thiat the war was an acck
dent, an excrescence that had 1o be disposed of as soomn as pssk
ble. Aawd, navuralby, ihe promix anils of the 1960 were still being saled

Mariyrs Speare. thie souks, Fll.lhl.rnli'll an camchs . .. This endue-

ing mythalogy interested us and we worked for a long time on the
posteard as an official image, a cliché, not only al the Arab Wiorbd
Institite bat slas for the exhibition Wisader Beiret: e Noond of a
Fyromricy Fhaolagrmbiu, :

— (M Weif T ke i @ s LS falk ahowt Wonder Beinit. Hivr the
metmphor i eviddend givew thnd yow extablish @ Ight corrdaiion fefaeen the
pohodogrraplis aird their gemesis—Chad s ushiel gies i by fore, Lef y ecedend
the wlrry Alav 17

— [Pl 1‘|||_ Piemre.

— Tl phabibion Ir.-.-.rur_urnf the siory of @ _f.q'r.-.ﬂw.'.lll'u'rr 2y ronarbaed wvlh B
Joither Tr PG, e Lot Sale o yetif i cineeral (e fo oo iy o furial FEt
sl . sl w0 PFJ-I'JIF'I"‘. Tim v daley, -"I-!Hl'.{ W manrr end e fhe rileralh af
Hoin flaiben e .'“’"“‘!n"'"'.f""""- chidl i in s ey, Dok dfveaws alf thee fasages,
these furidcaarls o biorns thew fitienily, aming at barws s o Lol renal
Ko amam lells, imTiciiegg on s Aols, freache, thay selbing e wlowr do
ddm, jomformrug Better g lain pevadity, Viien call novas Saprpared, o fovls frmare

He Bard bragrmend Aoy lrm.'u'.'u.l.ll-._ wfich han become 'lll'lrﬂfﬁ". el
weties el wohick o longrer peferved to aryibing. Today, Dhis pholographer
s devageer levwlops bis phofegrafs, I in emingh for feiw b ke thrm. At
e rand af e exchudetronn, hrirdieds of mlls of fifm, B2 o by egadk, e
feriod @ r_|'||-'_||I|p-r_ Filis iR AT rl'llll'.'.'l takrn fry I'-ﬁi'_l'-'-'ll'ﬂ'l-j,_-'lrp':ll"i [0 I'-"_I'-I
rJ!.llI'.!'|'\-l'l'||:|'.l|"r||

— Yo "ve counted them?

— Yo, certaimby The exhibition prevemted pholographa of potcurds frow
he 190k, refrodured wnel Pim burnel W haal speken logeifer atarid
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e e I Bivad *rr.lul:. ialpei e wirnd foe s wa Maferread peripin u:ll' T faleral 1y

slow, at fbenad phofograph of fee (vl pholagraih. T fhalograih anes

fhewr poitcardi—yon Raoe sy gerord. Bud wly furn Dem P i ohowdd
T Ll‘iﬁnrfj.mu'r o Pl

— W siudiced this [rtlﬂ'ﬂil.u:'i' + oo It discarded i as o easy.

== [ T rnl profacrag [ Bow F merhoimical refrened cfnen of e origa mal
o eegpry. § rmther eneearaged you fe go bejond bhe ddea oo the comcepl i ovfe
I'\.l!l'l'lﬂf.l.l'l.!' rormdilerace, whal moake I'.I'lrn{'l. corncanks. [Ty o mier

— [ know Aralac well, recover faith in the navon osd the com

ey, forget the istory of Lebanon between the vears 1975 and
19, be this photographer and arrive ar the postcands—aliis
eemmped us B all this seemed less arduons o us—and, conse-
l.|'.|='|'||.‘|l'. bess N restin g—rthu to go o IH'IlJ“.lﬂﬂ“.l llmli“l.l_lp“,".
anvid Khalil Joreige and reach the posicards, The phowographer of
Wirmder Bt didd nod refuse the collaboration of chanee: he com-
posdid his phatographs samewhat i fa diadde, We have mhen on ithe
mysterions dity of reconstruoting lierally his sponancous work

T plirtgrapdi these phiovos and make of them postcands in 19659
Wik €11 'I|Iil|:|.:. Loy recder Ao i DPUOE was anooher, alimoss [HTEELS
ble thimg. It & nast in vain that twentenine years have Boaie B,
filled with exceedingly complex events. Amongst them, e men

tiom anly one, are the pesicands themselves,

— I v heve P fminges, onir fakem by the photegrapher in T9059, bhe
obher @ [#5 photograph of this same farexiting peoirard, (He shows
them. ) Eoen J]" [T R T I|'r|'vﬂlﬂun_|!.ﬁ1 AVE, AN ON Ty, .l.ﬂﬂ.-'u.l_‘:\ foidrwi Biral,
fhe 1Y s L e fomitely sicker aaid subiler tham that of the [riedograflur
I ix stupefving. By tmply photografddng thewr images you insl & e
iy, thrd of the deliferate arachrminm and the arroneeas abirbuion, T
uiwmifily rrprealie them in [ 998 woindd hetor beem a smvelalion; febiam them
iy am umelerstatement thad sweakens fhe forve ard e posser of the wenk

— M, o (e comtrary, The phaotogra pha off 1969 and of 1998 are
basscally identscal, but they then are barned, conked differently,
tils bringing oait the indexical specifichty of cach i a very taciile

manner: We wanicd o returm o an ontologleal definition of these
tmages the inscription of light by burning,

— [t s a reaction to the penury of Images of the present; a reflec
tion on the representations of Bein and of ounelves; and o fighi
aguinst the recycling, the mythiciring of the siandard images, We
hawve also worked on toaristic koons, In e instsilatton of the proe
b ol Brirat; Lvbmen Fictioms, the walls of the entrance hall wene
coverod with wallpaper composed of postcirds. A tlbe was ung
i Front of thise thousands of posicands, and in froot of this wlle
was placed umder Plexighs and i a box a clssicalh-consirucied
lmage representing an artisan at work, We hve here 2 windowe
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pane that maintains the spectator at a distance, a pane behind
which we Fﬂ"-'“ al exposing Farirud, -I,I1IH,'|'|1|H 4 pan o what is S
posed to be “the auhentic Beinat,”

— ¥ivad e shild aminhin g eneatetal ety frem abich pon haee o ds
ragge yoursaloes, Conerpts, historionl oificzem, “Phe gae " nlile fro
joustally  imteresting  atlifude, e nemeihelo  confingml, de  mof
weran—hoee shall f sy 4 P—emevibalde. Bl yoi, yoi parfer’ & adopl @ oril
dered altitvide bhat plaves yoii sften i the le of anabils, of reseorchers o,
dn Wy demie, @ regeitable Brdorion! g, [ avas sieieifelens enormonsdy
srlivaal B s woer bl Fmtaflotiom, Wonder Belruin: the plodogra fald
st unrdeveioped fitrs, e 6452 ardroelopped rofls that coveeed the Toor.
Hire were puctaposed the photographer’s visible orusee (s posicands),
antel his srblerranean oruver (e iandeolsped plolographic mil, miber
winally heroie, peerleis and—inch o Dhe rapocities of moni—unfin-
icherl—a skl it g rapter aach minibe fhal fresse,

— This 1p|||||_||H_1.|_|;h|;r lullljﬂ.ljllﬂ‘l ithat he fownd i i-‘“'ll'l'm'-'li-.ll‘.l'\-" [EE]
retain the images of the present, that they ehaded him constantly,
out-ol-focus, almost off-frmme, and never centered in the frame.
He had started an underiaking that ennskted in phitographing
ezch mimite that passes, wishing to counter the (et that phatog-
raphy is Fife but always a litde wo ke, This reflection on time was
in fact 2 profanatdon of photography-asresalt in onder o show
photography’s interest as an act.

S ] :|:||l|.!p'|:|||r-|||g|.|.|!||'|.b|' act was adbded the pure 1F|I:'-|'IH|T|-"'1:'| |1‘|I'I-.‘"
ically destroving, through buming and bombardment, these
cliches, these poarcards erecied s founding and federiing mslhs
al the “cormmunie.”

— My sapediferival s and s el T yon vl dee e I?j”*i'f:l'lﬁ-
fogrrinpiher—an if b ket ki or fo diclamer poierelee from e

— We indeed wanted to proteet this photographer, who is
presently undergoing a period of great psychic trouble anvd o
compilsive work, As for the distance, | belicve it s interesting: it
iz a breach that alloses a certain ambiguiny and renden the limmis
between things bess clear

— T romtfrmue il phis mation of didmnce. For me, Beirut Urban Fictons
in vare aitlegd e mrpwnadmer e ot ol ohaily installmtion Dal el i
Pyt exceibuindon, e imuxge Dy miae e scrrir, (eplicoted im o mechon om wher
wortd s dorfied the sfcbrador mvaimtnin o slivdame, freshing B do prarficifurls.

— m;.:mu]slt A matter ol partieipanon; 1 is @ mnatter ol knock:
ing about the image. Our questhoning of the city has called inio
rquestiods the power of the image. Une had sometioes 1o be more
explicit, give the image anew an aura, consider it a siie af work,
af lifie. During the exhibition, the visiior entertaiing e fromial
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relations with the '|L|'.u|:n|.-‘-|4p!|1.' it s a matter of tuming, ouchs
i:l.bl, TR, SCCIRE ||:||l|_1r||. |||l|.!|||'|l|l:ll'llll.g

— ."-l‘:ﬂp.ulfl daidd! Pl o STy Jﬁr.'.':.m.q r]nlfn'rn. hogentral The {1 SU o T P I P RE T

A AT g fw unlftl!_:. paaTafhaT by o Jasdrine Y LR LT Rl ey L

llwl:ll'.ln‘ n'r.n.l'n']ll_\_'x.u [ ||_|:|"||r|'|'.ll Ay Whica I 'H.IH.'.!L i jparin il,!.ltillh I
|1.|'.'|' i im |F|I|."..~i|r|| |:h.|r IS witalt For retamiosn nawl hesmiey Mg —
like a restdue of o comamunal hsios—ihai is expeced here,

[ :"l'-u. I cler mioe b liese mo

Wikat T do most wmalersfarmad them i wlnl sow egbect e aucl drlamar-
tiviry comd' fooems iy wnd efficacy. I arrikes wer as @ ek of Bl inrale, s
wshend B L

— [t i2 nat oair linde game. What did you Feel in the thind insial-
atiasiy when removing the pholograpls of uman scars o soe
beneath them the photographs representing wrban desempctions?

— A dlremforl, perbape, ol miindy Seconse of the nodion & aning
humean skin, Moveoory, e matemad sn which M imape wos manifEind
ambad b fectine of the slbim, Bl thiy aloey ool oller what [ am aoping

— Thits implicitbon of ihe vislior cngenders the dissance ihat you
were taking about, becnse the relation subject/object is prob-
bemeatized, An the level of the mechanism, such work evoles the
fact thar ehuring that war, thene was no such thing as a cvilian, no
maoscenos, Thus, bor example, the theater imsalbagion that fomc-

tens B8 i meageor, whene the visinor passes through three kevels
ar forma of vislon, He s first a specator watkching the imaypes of
the severely desiroved Ciiy Center movie theater, In order 1o beave
thie h.ll|. lie huas dor woalk W A FARp Al Euirm o @ g tor Al ithak

r
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|_|.||||-||__ O ViRl scone = alpnle ||'|| o & screen in frond of him
Caaven that the s ciator's shadow Flls on the screen, he or she
Firvils himsell  herself a participant in the scene. Finally, in ardes
to leave, the vislior hias io oross the P B et behind the screen.
Al that P, ks image 18 rellectod agaimn on the transhiceni
sereen: he thus finds himsell in the position of the cinema or TV
st For i i noAs warl ||II'|r: anather SR LaALor whio entercd
after him anmsd ks |||'.|--||,-|||;|_1 m Ehe e L | partcipant an the
scemve. 1here are thus three siages oF ghire srrrﬁili'!.ll'l'l

ALl thin b arlAaaliag, Beaf raw i drsrviie® oy iheng, T ikkmove Dher
wrmy perfele erve mad e Hae echibwiion, eypecially among Balh the
Fobermurar frabilic avd the A miery am frudii; bl you o askeeed mie for o drley
sl AT .l|'|.l_||'|"-.|:rjr v P """1""']: |||l| frere g il @ l'..llll.lml P
o the work, o hos fo accepd fo overlook deviatn thaiag; aflermerr Mg

Sy rumalvacngs

Bt there will be poo much thats missing, oo many gaps in the
reading. 1 inalst, morcover, on going b k o thie mstallaton with
il LTS il sCam amil the i||'.,|,H|,'q. [ | |||||.|||1I'|:'l We have shiowmm
these photos of scam over which we had writien personal Lexs
with the goal of refleciing the voyeirism and the obscenity of the
rekalion 1 ihe Image
— Rhahil b5 righe e insist on this. We have not spoken alsout the
Fact that placing in parallel the inages of the scars and the mages
of the buildings shows the imposabliyy of simubianemusly getting
haslel of (lse pwo realities. The |:l||ll-'.ll-|:,m|'lh of ihe scar becoies 4

trace of & [rece

— Whut e i maen fo fadk fodkay of b exliibifion and fo misr Do D
tracet of Ghe e B Der i or o |u.|-n|.-\.l1.--u.|'|' T CERl T EEn nen
ome ko Ml Pranteorcl frudie gd mivd pun s ||.-\.III‘.III"-|".'.|I'I'II' oy rohil e
puesdge fo fanse fumfifer il o b goed ool o s T Alre your mod deawed & rrrall
ipagr L i el et

— Yosui really think that Pierre Menand woubd sey such a dung on
nastiomns Fike TEpCaELoTN, TCINENTY o the e =l

— Ml s the resdgoied o drrandcal habdl of propagating ooy which mr
the wivist revever o Uhear ene frerers—ad eyl . A naae iy g i

— Youi have changed your beliayeor sinoe the start ol the inler
Ve ]r:-rh_ql_'..-l e aree voun have nntioed a ceman evaliiiaon We
have moved from a dialogue “around Picrre Menard® o a dis
i “aroundd us,”

] l.m.lll[-' dmlrriaver, o madenle. f O SErrying
oind M gk eevile ettty rrgreiling 1t Al l|'-'|I|I|"'II' wrvas more rsbunioes. ol
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alr edbe aiinsrrrasel peidy ﬂ.'PElru.er\.u i cotler Lo e e m jforvammnly fo yoin
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— I ke thanp whin youn sary here is the exict aquposite of vour e
-::|:|u||m—d.:m'u'.l.ln'.l.-h'gl'. en Paul ¥Valéry a bii of a shock inasam-
ilar manner, We understancd vour behanvdor as such, so oar friend
ship is not endangered and this interview can continue,

— Amreey the grarsiion !

— Since the end of the war, the grand modemdst project has been
a bulbdoseer that has unifeed and buried things under a canpet
beneath shach ssanm specters that iy to crupt @nd that will retomn,
The represeed traces erupt, the unfinehed busmes has bor conse
fuence that, as Dermda sos, “the revenani ahwans retom.” The
Image is also a bured specter; the image s a revenant that retams
The reconsineion presenisa progect: = The Futune™; dee postcands
of the 19k mythicker the past. Between the fa, there's no place
for thee presend. The image & an it was” or "0 wall be.” Solidere® s
mmaimly an Enage, & lange photo, a dhawease as in the prodogue of
[Frrranls Lt Metroma, oF a facacle &8 10 the Telm Arsmd fhe Pk fHouse
{ N —pink onby (rom e omside.

— What was fnteresting in Beirut Do Frelionswas that the inves
tigankon that searched for the body of the ity bed to our owm bohy,
Bt like the terrisory, our body i difficuls w deline; it becomies a
fragmentary fictbon that's never reafly capaured, Beimn cloes no
cxit, Beimn makes us exis. These were tle last words of the cxhi-

Biaa

— Ak! The Lecanian mfreraces . . Like the aerial puesle with fes o
ror, these fmgmenis of the cu-ous phieto, this absiractbon and dis-
memibermyenn of e bosdy can also baelog vo mind & crithgue of the
financial ELE e N the (LU TR R TE ks, the virmual transfer . . . One
caryot trly calk shaonst this lasy inselatbea: 2l | ead say s "EE14.7
thie suuen b o Y rr.lﬂl'lll'lil { Pierre takes ot froan his |||th|'1 thie
fragment of the photograph. )
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— N [ Bvagied o for the occasion, While natchdng your work the fard
fime arommad, § Bheought of the poverlasaes of the image, Wha! yoir man
ffiesf ix Lhe iiverpeacily of Fu'u-r.-f'--i_l'.n'.-'._ et & camnol irally cafinne ey
With woid, eme irdiies e neveasaly off @ II'r'r'urn.hI by, Tharrr v fltoarys &
sl el r—inrple thal 5 g Proferaonal Anlaroaren: nol mine, Jodirs
Fear exurmaple, § ronimded threee genres of flosagrrenplied defails i D of e
exchilteony fitdaliations, el narmiling somabiag diffaend
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— The debradl firliimg within the cubegory S Aol ™ {oomjpened of tree
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— Thy deiemil falling uathin the orligory =ik for Seas " (o

v Dot o v

L'y wbawd weith the fasf alefarl I srwsrmbr Plune sivmed .|'||l':|_|'r| s friryed
ey T tparr weredd Ul wvre Dilofogeaflend dm such @ manner o do conrlitedy
alwtracd e saalier and (o el st I ||'h-l"h._|"1"l'.'|'|'|" AT LT, & e

el Pralpa g

— The sage design of Brirut: Uvien Fieions folbowed a long miove
ment of tghiening of the foecal angle: we started with witle-angle
shots (o arrive at the detabl taken with a macro fens. For example
the competely abstract images refer only ioa perasnal imagina-
EiHi, A8 & pociic ac [hat's the reason the image is expescd in a
sourt of coupern obscura Uthat has for one of 18 Geet a magnifying
glass: thve visitor had to place himsel within a ceman perspeeine,
oire, b onder to see the image

— The streel imp becomes an clephant, a dolplin or an insect.
[t s onr eestisnry, a chetanl it proiis { b e, kit JpuiLs fictacn

1N1AE G
— Hiii Rarthes” prnefin

S— 1T |MAAETs COMEng |||1|_|r| ||!||' ROy |I|—||-l.'.l'\.|'|l- F Lt Fll.ll:
f—are rested as culiural olgects, as i the chance roiEs wisited he
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art world. Thisvinstallstion mandested how much the ruan hs boen
enidowed with an esthetic power: Bums on the wall or peeled ol
paink refer then io contemporary arfworks. We have expsosed these
o in godden frumes in a miozerm whene Bloe doan mobed

== The photographs of the category bl refer 6o the absgrdiny of
certain detaiby, like an unneachabde Gocer toglod up balconics,
a tree in the mbdse of & Bviogg ronem, a strcase with vertcal stops,
IThe photographs were placed on plates that formed the facets of
arotary culbwe. The speciator had o taom the cube to had the sense
al the mage: high, low, vertbcal, horeonial. The photograph ol
iletaily manifesms i powericoaness o dominate space in it s
cal iopographical sense,

— The pleovsgraphic ac moves away completcly from realism,
':-ulu.-:-l"rn-lr.l;;l' " In ks hvere elose 1o the Bomd: in hsjucks the ||I|i|.'|'|
Erme Fis onese iliverrs i frogn des hEficikon. ||.,'-.|_;n1,'-1 1k PriEEary
sensc. The BV b |l|r||g|:'r ANITIS B EmpsasE A ey Aninsislinbiod, &
clear delimitacion of space

Wherl, for womd, dielimiis o crrlini rlr-.r.r'? A feoafy F i .|'n_|l-|'.;. wimrnd I fie
1o e wonmenl? The mofion af rferasormend dv a reenrernl e, favalamd
dam disegareny Pl oe _|"r.'lI'| o Wianider Pl £k lf-J..-l\.'ll-‘rru‘]l\.l'w L
e 1w Bas oo, el adeo in vour Safedd weeke Bhiam, Dan't Walk,
ard Arournd ihe Fink Hoases, whar i urarnimieant tn meiark e
eactiom ke lI'-1'|'J|r i el o rireee ninadio pellfeedid R AT

— |k Ui abimcnemaen Gary Ko, six freed dietminees pecom iialk 'n.!|.|.| I|'||_-I
dhic] welvlle abowse i a2 1 ¥m 5 008 celll or with e ochiers b g 2.9%m

% L.55m room Uheestioned aboot theis |'|I|'.~.||'.|I seivities—aitting,

stamelingg, walking=—some of them recoumied how teey walked back
anndl Forth fonar el & bald Kiloosesers in g 180 % 0.8m ocll while
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h"-'F'i”:': their bhesds o Uee sxime direien becamse e LTSRN
--i:q,u i B 1THe LETTn efare Ay pancs e n '|IJ|1?| |"¢i|'lﬁ ki pisi ail,
sonewhiod surrealistic, a fotkon thu abaracts thie M el

=] it Rk U AgEEn Wi £l iariod® Eher & hoilyv or s I'|i.'\'|'|1!||'|'l1'u'| il

Wital sy is Eacking aned things are sinfi Thiar's what miberesis 1 in
imperisanaent: iwork in a partcular frame; o make the frumes and
haowilers siick o o lwve thoin st I|;|' real belore & breach is
""sh'"h-':ll anil that those siane frenes Becomese also a Fioion, aorelay for
asothuer world, a ficld, a mask . . . a8 in Dot Wolk The kiter video
recounts thie Bowr and & hald el diring which II win Wi healrich
i anad umabile 1o masee. She was pregnant and |||11'|r'l-|'r-!'h i
lized, with lor onuhy spoce the rooem and For cnly horizon two nodem
bdlclinggs whose wissows, withiout shiuters, were like scoreens,

Khalil broaght mc mnages of the cay thar I've eever wished 1o
see, | flmed my neighbors dally, In this role of 2 5Iﬂ='l-'|'|.'- t vy, |
waited, ke James 3tewan i Keer Wemaloni, for mn event, Bt it's mot
leka im thie mestess there s never o mander, The event assumes Uven
a very dilferend dimensbodn: a Ay on the window pane, the neigh
bors movdng oses, a ke girl taking a suroll, avd, one day, a man-
frsth 1ETE} s Rl El.1u.| L's I.I.I'|I.'|‘\'I'|"¢.|I':.HJ|I that while naudible
becomes noiscilicless all of a sidden an ow :LI—||-|'-.'IL|I.II T TETAL
whicre Ehe \.l:u_'._d;lq |||.:r riskalcs i & !.llll'ltl"."uil'.“ WY

The speciacnbar—a wasl sl We'le swsoenled mmbil moer mad e
.-|-||.l|'.r_|'.l.r-'-|"r.l' Tad i prmmi & iied B by ||"."|rl|'n|."-!|5.‘-r||l'.l|'|| "_|"||-'|'il'.ll. Lirksin
Frctions rroved af fersf ul'um # 17 e rebwrnar the humarn. T haoe coumibed
24 rhoprerciers or fimoe rrprrriennians @l I hark freo groilih j'-'h"-llll"ﬂ amd
fanr cnbidrnd | dwmagei—in @ fedad of FES fmages Dl showe archalveiural
rurns, Thd £, amdy 6.8 % of dhe fmmagen imclady Sumaoms. Thai's laille

— Tl phestographs function by a tighiening that is increasingh
Hlpes o i Ihi' (S ||;' shies 1o thee b IJlll yoad abatriaot sl Thev
linger apparently more on the obgeci, for the rest an hitectural,
i thie ivian, than on the haman. Bot in readity, @6 capiane the mmn
% o seanch for those whio inhahdt o, who haunt ik

— The ruin is not standing; i s burded. [t s emanently haunted;
i ||-|.|;'.-||". AT, the ack of what we really book [or the h""b‘- ol
the oaher and our owmn oy, As ['ve already said, bet s remind our
silvrs vt apmin that the revenants always returm.

— W have talked about many parts of Berul: Dnban b, LT

Fiaa mivich msoEe G0 sax

— The irtervien s already foo lomg, Seweefimes ol Qsfeniug fo you !
lievw fhe freding r.l'n..-:_|-.-|r-|-h--.|.-.l'rr the exhibition Beirug: Urban Fiotions
of foans Hadfithomas ard Khealil forepe as if il oerr b foans Had
I axiid JnlllJllllllj-'.ﬂ'r'l':u.l'

— Can we lisien again to the entire conversachon?
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Tranalasicr's Mivie; The Green Line. aka e demareadion fme, hisecied ke cin
b W endlaves: Eanl Beiral prodomrinanily Chestian and conbrolled @l ihe L
150 By Claristican mdlicias; andd West Beiral, comrolicd by Moslem, Leftst, amd, up

Lo 19, Palesdimian malifias

" Har grachoumly socepaod b give us somee of these plotsgraphs i pubifish i this

amiele
Framslsiors Mote: Galenie [amidic Mk, Heiriail, July 1908

¥ Tramsbaoe s Meowe: Solidere b a privale pne-siock COrnpay in charge of the
revorstrecton  amd -_||-|.|_-|.||_.||:“|1 of Hedril i &y eenber. Sew i wels page il
hetp: Swwwsolidene.com. b

Come in Sir, We Will Wait
for You Outside

Tony Chakar and Rabih Mroue

Translated by Tony Chakar

Thirs play was. presenied in the Thisioe de Beyrouths, from 3 o 6 Juby 19968,
during a sevies of presentstions and lectures entigled 50 Nebia and Kess
anre,™ " 1 s seagrd ,l..‘.”..l..hild. Fadtaly Sbroasr b, Tosey Chakar. Abls Ehanery
andl famer Caddosra, The play was produoed by FundineThisigne de Beveosith

T Hed g 1 el el B o1 g T T | & &0 mefers, A froed Dlack
st Dt exfemds alil the veay To e r.'r.l';.ug,r.--r:ll-. e f.ﬂr.tg:r'u-nml'. Wardrs i
e uwald condain e belrnsions: wndermealf coch ome 05 0 FLR A swaedd
ol .|'r1|||;.- I5 I"l.'rr."r’fl' wext fo ool feteensioer. fn frond of the wall, e
wrelee capmeres ave fherd on Hhee Drfoats, | e lams anal comreeros are farman
Tonerrls Leree |.-'|r-.-.ru.-l|__rer.'_|"|.-'r' IR

e Bhowe febevisnons are frrmed domoanls Dhe audiernce; e chairs foce
the tedepizions and hove their backs lo the audienee. Nexi to sech charr fes
a mcroffears; Bhe actors will hang the micofhones armind their necks,

A Black fable &5 sel om the stoge o the el of the audience; the light con-
ol _|'.-|'|'r|r'l' fend @ seren are Ir.-.’r-r.nJ ari bhe table, Bebind o ar o chair and &
mcrefriore simular to bhe ores menfioned aeo
A stide sovewen o5 50 o M r:gIl.' aff fhe audsenice on e stage.
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